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(Music)

Eric Mann:
So, hey, everybody.  This is Eric Mann.  You’re on with Voices from the Frontlines, your 4:00 drive time, walk time, bicycle time, public affairs hour on KPFK, 90.7 FM.  Happy New Year.  Welcome back to the first January show of Voices from the Frontlines.  Tuesday, 4:00, public affairs hour on KPFK, 90.7 FM in Los Angeles.  98.7 FM in Santa Barbara and on the web at KPFK.org, and this is your host, Eric Mann.  
Today’s show is gonna focus exclusively on the film, Lincoln.  The headline that we sent out, which I’m gonna read to you, says, “Lincoln, the movie, where are Frederick Douglass and the 200,000 armed runaway slaves correcting the historical record?”  I’ve been sort of immersing myself in this and the more I study it, I have to say I’m at the point of saying that I think Lincoln is a bad film that does more harm than good, but you don’t have to have seen the film to listen to this, because it’s mainly not gonna be a film critique.  It’s gonna be talking about W.E.B. Du Bois.  
It’s gonna be trying to tell you the history that was not included in the film and to assert the leadership of the black slaves is the central force in why the North won the Civil War.  Then somewhere around 4:35, depending on how long I go and how long I still think I’m entertaining, at least to myself, we’re gonna go to the phones.  818-985-5735 and if you’ve seen the film, Lincoln, we’d love to hear from you and if you’re influenced by my commentary we’d love to hear from you.  As long as you know we’re gonna take the comments in about two minutes because we’d like to get 10 or 12 listeners on the air, so just prepare your remarks pretty clearly, so let’s take a break.  I’ve been studying for two weeks for this exam, and I look forward to being with you.  
We’ll be right back.  Now, you look at today.  Black leaders are very, very, very frightened of criticizing Barack Obama on anything.  Progressive democrats are very literally petrified of criticizing the president, let alone demanding things, and Frederick Douglass, the leader of a social movement, who, by the way, thought Lincoln was pretty incredible, as you’ll hear from Doris Kearns Goodwin’s book, got so angry at him that he publicly said, “If you don’t protect the runaway slaves, you’re no different than Jefferson Davis,” who was the head of the Confederacy, so he didn’t pull his punches. 
And interesting, Lincoln did not cut him off, did not end their relationship, which most of these elected officials today do, but he moved, and he protected the runaway slaves in the South.  He moved to the left on the criticism from Douglass, and he and Douglass had a real relationship.  They knew each other very, very well, so imagine that all the stuff I’m telling you is not even in the film.  It’s almost mind blowing.  How is it possible Frederick Douglass was not a living, breathing, black star of the Lincoln film?  
How is it possible that they elevated the part of William N. Bilbo, a fool and a charlatan, a drunk and an idiot, way beyond his trivial historical role, but could not find a black giant like Douglass or research any of the many black commanding officers who should’ve been major characters in the film?  How could they have even made the film without including scenes of Douglass recruiting black soldiers, including offering two of his sons to the Union Army and then later confronting Lincoln that his vacillation was forcing Douglass to stop that recruitment?  This is not just historical debate, and this is what I wanna talk about now.  An entire generation of young black people have had their history stolen from them.  
They do not understand themselves as historical actors.  They do not connect with the great revolutionary black thought that began with Denmark Vesey and Harriet Tubman, Sojourner Truth, John Brown, who was very, very, very good friends with Douglas and of course, Frederick Douglass.  They suffer on the words of Mumia Abu-Jamal from menticide, that is, when the people have lost their bearings because the system has stolen their mental faculties by separating them from their own history and what of the white activists in Occupy?  Are some of our listeners listening?  Their chauvinism was palpable as they railed against the economic royalists, but did not seem to care that Obama was deporting 1.2 million Latinos, and if there are more than 1 million black people in jail, Occupy almost never, never raised those questions.  
So, Lincoln perpetuates a white chauvinist and whitocentric view of the world that’s very harmful.  So, I hope I’ve got you started thinking.  Now, the producer, Geoff Ray, gave me another absolutely mind blowing thing, because first, I was saying, “Why didn’t Spielberg and Tony Kushner write a screenplay about Lincoln and Douglass?  Wouldn’t that have been a much, much better screenplay?  
And then Jeff sent me the following from Wikipedia.  “While consulting on a Steven Spielberg project in 1999, Goodwin told Spielberg she was trying to write Team of Rivals and Spielberg immediately told her he wanted the film rights.  DreamWorks finalized the deal in 2001 and by the end of the year, John Logan signed on to write the script.  His draft focused on Lincoln’s friendship with Frederick Douglass.”  Focused on it.  
“Playwright Paul Webb was hired to rewrite and filming was expected to begin in January 2006, but Spielberg delayed it out of dissatisfaction with the script.  Lisa said Webb’s draft covered the entirety of Lincoln’s term as president.  Tony Kushner replaced Webb.  Kushner considered Lincoln the greatest democratic leader in the world and found the writing assignment daunting because, ‘I have no idea what made him great.  I don’t understand what he did any more than I understand how William Shakespeare or Hamlet or Mozart wrote Cosi fan tutte.’”  
So, I’m thinking, well, maybe he didn’t study, but then it says, “By 2008, Kushner joked that it was on his 967,000th book about Abraham Lincoln, Kushner’s initial 500 page draft focused on four months in the life of Lincoln, and by February 2009, he had rewritten it to focus on two months of Lincoln’s life, when he was preoccupied with adopting the 13th Amendment.”  So, what’s really scary to me – I say, “Scary,” because I don’t like getting into fights with liberal icons.  You know what I mean?  
Earlier in my life, I did.  I loved fighting with liberals, but Tony Kushner, he is not the main point, but I’m just talking about my own psyche, but I’m saying to Tony Kushner, this is unbelievable.  You took a script that was about Frederick Douglass and Abraham Lincoln and you rewrote it by taking out Frederick Douglass.  Unbelievable and totally unacceptable.  Now, there’s two other reasons, so I’m gonna – a couple of commentaries.  
Let me start with the book, Invisible Man.  I was thinking about Invisible Man, the opening sentence.  “I’m an invisible man.  No, I’m not a spook like those who haunted Edgar Allen Poe; nor am I one of your Hollywood movie ectoplasms.  I am a man of substance, of flesh and bone, fiber and liquids – and I might even be said to possess a mind.  I am invisible, understand, simply because people refuse to see me.  Like the bodiless heads you see sometimes in circus sideshows, it is as though I have been surrounded by mirrors of hard, distorting glass.  
When they approach me they see only my surroundings, themselves, or figments of their imagination – indeed, everything and anything except me.  Nor is my invisibility exactly a matter of a biochemical accident to my epidermis.  That invisibility to which I refer occurs because of a peculiar disposition of the eyes of those with whom I come in contact.  A matter of the construction of their inner eyes, those eyes with which they look through their physical eyes upon reality.  I am not complaining, nor am I protesting either.  
It is sometimes advantageous to be unseen, although it is most often rather wearing on the nerves.  Then too, you're constantly being bumped against by those of poor vision.  Or again, you often doubt if you really exist.  You wonder whether you aren't simply a phantom in other people's minds.  Say, a figure in a nightmare which the sleeper tries with all his strength to destroy.  
It's when you feel like this that, out of resentment, you begin to bump people back.  And, let me confess, you feel that way most of the time.  You ache with the need to convince yourself that you do exist in the real world, that you're a part of all the sound and anguish, and you strike out with your fists, you curse and you swear to make them recognize you.  And, alas, it's seldom successful.”  I don't know if I should go on and read some more.  You wanna hear a little bit more Invisible Man?  
Yeah, he’s pretty cool.  “One night I accidentally bumped into a man, and perhaps because of the near darkness he saw me and called me an insulting name.  I sprang at him, seized his coat lapels and demanded that he apologize.  He was a tall blonde man, and as my face came close to his he looked insolently out of his blue eyes and cursed me, his breath hot in my face as he struggled.  I pulled his chin down sharp upon the crown of my head, butting him as I had seen the West Indians do, and I felt his flesh tear and the blood gush out, and I yelled, "Apologize!  Apologize!"  
But he continued to curse and struggle, and I butted him again and again until he went down heavily, on his knees, profusely bleeding.  I kicked him repeatedly, in a frenzy because he still uttered insults though his lips were frothy with blood.  Oh yes, I kicked him!  And in my outrage I got out my knife and prepared to slit his throat, right there beneath the lamplight in the deserted street, holding him in the collar with one hand, and opening the knife with my teeth – when it occurred to me that the man had not seen me, actually; that he, as far as he knew, was in the midst of a walking nightmare!  As I stopped the blade, slicing the air as I pushed him away, letting him fall back to the street, I stared at him hard as the lights of a car stabbed through the darkness.  
He lay there, moaning on the asphalt; a man almost killed by a phantom.  It unnerved me.  I was both disgusted and ashamed.  I was like a drunken man myself, wavering about on weakened legs.  Then I was amused: something in this man's thick head had sprung out and beaten him within an inch of his life.  I began to laugh at this crazy discovery.  
Would he have awakened at the point of death?  Would Death himself have freed him for wakeful living?  But I didn't linger.  I ran away into the dark, laughing so hard I feared I might rupture myself.  The next day I saw his picture in the Daily News, beneath a caption stating that he had been "mugged."  Poor fool, poor blind fool, I thought with sincere compassion, mugged by an invisible man!”  
Well, that’s another one of my favorite, favorite books.  It’s called Invisible Man by Ralph Ellison.  Many of you know it well.  Again, especially for young people of color listening here, you may not even know about this book, and this is all about black invisibility.  This book is all about what it’s like as a person of color to not be seen in any way.  To not be seen, and it takes you not just through the white world, but in some cases, inside the black world too.  It was the first book that really made me not just be for civil rights, but right or wrong, to be pro-black and anti-white, which didn’t mean – I’ll have to compromise that statement.  
Pro-black and anti-white, and yes, some of my best friends are white, so check out invisible man, and what’s the relationship to what I read and the film?  It’s that black people in Lincoln were invisible.  They weren’t even in the history and what’s crazy about that is that for a lot of young people watching the film, if people don’t know history, you might think that the slaves were all sitting in the South based on the film.  You see one black soldier in this.  You see two black soldiers in the opening statement.  
One is trying to be very conciliatory to Lincoln.  One is trying to be a little bit more militant and then there’s virtually no black characters except the Gloria Ruben, who’s the aide to Mrs. Lincoln.  So now, I’m gonna go to my friend, W.E.B. Du Bois.  The General Strike, and you’ve gotta get this book, folks.  I think this is the one you’re gonna get if you go around right now.  It’s W.E.B. Du Bois black week instruction, American introduction by Dave Levering Lewis, who is Du Bois’ biographer.  
It’s a Free Press book, a very nice paperback.  You should go get it.  Anyway, this is the 1955.  “How the Civil War meant emancipation and how the black worker won the war by a general strike, which transfers labor from a Confederate planter to a Northern invader, in whose army lines workers began to be organized as a new labor force.”  “When the Civil War began, the South thought that the Negroes would never revolt, and so war came.  
War is murder, force, anarchy, and debt.  Its end is evil, despite all incidental good.  Neither North nor South had before 1861 the slightest intention of going to war.  The thought was in many ways ridiculous.  They were not prepared for war.  
The national army was small, poorly equipped and without experience.  There was no file from which someone might draw plans of subjugation.  When Northern armies entered the South they became armies of emancipation.  It was the last thing they planned to be.  The North did not propose to attack property.  
It did not propose to free slaves.  This was to be a white man's war to preserve the Union, and the Union must be preserved.  Nothing that concerned the amelioration of the Negro touched the heart of the mass of Americans nor could the common run of men realize the political and economic cost of Negro slavery.  When, therefore, the Southern radicals, backed by political oligarchy and economic dictatorship in the most extreme form in which the world had ever seen it for five hundred years, precipitated secession, that part of the North that opposed the plan had to hunt for a rallying slogan to unite the majority in the North and in the West, and if possible, bring the border states into an opposing phalanx.  
Freedom for slaves furnished no such slogan.  Not one-tenth of the Northern white population would have fought for any such purpose.  Free soil was a much stronger motive, but they were also worried about black slaves being free.  Only John Brown knew just how revolt had come and would come and he was dead.  As soon, however, as it became clear that the Union armies would not or could not return fugitive slaves, and that the masters with all their fume against slavery by the same methods that they had used during the period of the fugitive slave.  
The slave ran away to the first place of safety and offered his services to the Federal Army.  So that in this way it was really true that he served his former master and served the emancipation army; and it was also true that this withdrawal and bestowal of his labor decided the war.”  Now, I’m just gonna tell you a couple of things.  I’m gonna read a little bit from Doris Goodwin and we are gonna go to the phones. 
So now here’s something I wanted to say and what I was thinking about.  When the black slaves fled, they fled because the South couldn’t really control the slaves because the South was off.  The white South was out, off fighting, and one reason why the South did very well in the beginning of the war is because they didn’t have to run the plantations.  In these early stages of the war, most of the black slaves stayed, trying to check out, because they didn’t wanna run to the North, only to be returned back to the South, which was what was happening, but as they realized that, they came like a wave and the North couldn’t send them back.  More and more slaves went to the North and at first, the North put them in menial jobs, support jobs, cooking and cleaning and building things.  
But after a while, the North realized that they had an army of slaves.  Now, check this out.  Two hundred thousand black slaves are going into battle.  Who are they going into battle against?  White southerners, so now imagine 200,000 black people coming back into the South, killing thousands and thousands and thousands and thousands of white people, white southerners who had enslaved them.  
So the first argument, that the slaves never revolted – why were there not more slaves’ revolts?  Well, one reason is because the slaves couldn’t revolt except for a few times until there was a split among the white people, because you have to remember that the white people in the North, except for the abolitionists, were also for slavery.  They just didn’t want it in the North, but they were fine about slavery, which is why they even had fugitive slave laws, so if you’re on a plantation and there’s much more in Du Bois’ book about this and you’re running away, what are you gonna run into?  A whole bunch of white people that are gonna return you, but when there’s a Civil War, as many as a million of the 4 million slaves played an active role in the Civil War and killed white people.  Not interestingly – well, I don't know.  
I don’t understand their psychology.  I wasn’t there.  I’m sure they took some pleasure in it, but they mainly were not fighting to kill white people.  They were fighting to defeat the Confederacy and defeat slavery so the United States would have a 13th Amendment.  Now, I’m not gonna get to Doris Kearns Goodwin’s book.  

There’s terrific stuff in there about Frederick Douglass, and as I said in my introduction, there are fights with Lincoln, but let me end by saying this, that one of the reasons that the film I think is so dangerous is when you leave the film, and especially if you’re a white person, and I mean this, a white person of good will...  You leave feeling pretty good about yourself.  Thaddeus Stevens, Abraham Lincoln – Thaddeus Stevens went home and slept with his black housekeeper because he brought her the 13th Amendment and you leave feeling pretty good about this country.  And if you’re even a middle class or any class person of color just watching the film, you may feel good too about Lincoln. After all, we did get rid of slavery, and according to the film, Lincoln got rid of slavery.  For he is why the film, I was just thinking, is so dangerous, because the United States never got rid of slavery, because the 13th Amendment was never, ever fully enforced.  
In Du Bois’s book, from 1865 to 1877, at the end of the Civil War, slavery was outlawed in the South, but only because there were Northern troops enforcing freedom for black people and in 1865 the Ku Klux Klan was formed.  In 1865, Angola Prison, which still exists today in Louisiana, was built to arrest slaves who were now free.  There’s a book called Slavery by any Other Name.  I’ve written a book called Katrina’s Legacy: White Racism and Black Reconstruction in New Orleans and Gulf Coast.  If you’ve read any history of the South, Jim Crow replaced formal slavery and the 13th Amendment was null and void in the South.  
Now, today, even when they read it out loud, with a horrible, horrible language as this, and I don’t have the 13th Amendment in front of me, but pretty close.  It said, “It shall be outlawed in all the states of the United States.  Slavery shall be outlawed,” and before they finished the sentence, it says, “— except for those arrested and convicted for crimes.”  So, it’s very interesting, like they understood from the beginning that the criminal system was gonna be for slavery.  

Slavery is illegal except if you are convicted for a crime, and now, today, we have 2.4 million people in the United States and a million black, 500,000 Latino, the rest poor whites.  You can’t say for black people that the 13th Amendment was ever, ever, ever passed and then when you think of all the people disenfranchised who can’t vote after they come out of prison, all the people on parole, all the people on probation, all the people one strike away, we’re talking maybe seven million people tied up in the criminal justice system, so for a film like Lincoln to end, for us to celebrate an amendment that has never, ever fully implemented is even worse.  So, if you don’t show the dynamic role of black people in their own liberation, you leave with a very false hope and you do a historical disservice.  Sisters and brothers, you’ve heard my message.  
You’ve heard my preaching.  Go out and get Black Reconstruction in America and listen to a beautiful black man write poetic history that I think will change your life and then read Invisible Man by Ralph Ellison and you’re gonna be a whole better place
This is Eric Mann.  You’re on Voices from the Frontlines. Please keep your remarks to two minutes.  All right, we’re gonna start with Michael from Los Angeles.  Thanks for calling, Michael.  You’ve been waiting for almost ten minutes.  I really appreciate it.  
Caller 1:
That’s okay.  Yeah.  Thanks.  I really appreciate the commentary, Eric.  I just wanted to point out something else about Lincoln, because there’s another anniversary that went by.  
People took note of the anniversary of the Emancipation Proclamation on the 1st. But folks in the Native community took note of the execution and hanging by Lincoln’s orders of, I believe it was, 35 people in Minnesota, Native Americans. There was a good deal of the movie about Lincoln prolonging the war to abolish slavery supposedly, but Lincoln also risked prolonging the war by sending half the Union Army into the Native American territories to enforce U.S. control in the West.  Lincoln also negotiated with the Russian Empire to take Alaska and make it part of U.S. territory.  I think that a picture of Lincoln has to be broadened out beyond just the question of black and white also to include Native lands and, subsequently, the use of black troops against the Native Americans.
Eric Mann:
Wow.  Michael, that’s great.  Is there a book we should be reading about that?
Caller 1:
Well, I can’t think of one offhand.
Eric Mann:
All right.  Michael, send me an email.
Caller 1:
Sure.
Eric Mann:
I’m gonna give you my regular email because I’d like you to send me emails.  All right, ericmann@mindspring.com.  All right, if you just wanna send it to me directly, listeners, because I get them at info@thestrategycenter.  I don’t wanna get as many.  Use my email, ericmann@mindspring.com.  If there’s a book – and I’ll read it on the air, is the point, so Michael, thank you so much.  That raised my own consciousness.
Caller 1:
All right.
Eric Mann:
Okay.  Yeah, I’m gonna go to the next caller.
Caller 1:
Sure.
Eric Mann:
Joshua in Inglewood.
Caller 2:
I’d like to comment on the movie, Lincoln.  The thing is, it’s seductive enough to put you to sleep genuinely at a very deep level.  The thing is, I mean like you said, when I saw this, there are no black people in Lincoln.  I mean no active black people, just all white people, you know?  It’s politically correct in the most genuine sense, you know?  I mean no one but just, you know.  
Eric Mann:
Well, thanks, and thanks for calling.  I mean I think you’re right that it can put you to sleep mentally, which is not everybody –
Caller 2:
Sure.
Eric Mann:
Lloyd in Mid-City.  Glad to hear from you, Lloyd.  
Caller 3:
Yeah.  Eric, I just wanna thank you for bringing this up and letting you know that I kinda had those same sort of reverberations after I left the theater too.  I was asking myself, “Where are the black abolitionists, male and female, that were fighting for their own liberation?”  We didn’t see black people fighting for their own liberation in the story outside of the fact that certainly those soldiers that you mentioned.  They were really important and they deserved to be featured, but we didn’t see – I was really shocked that I didn’t see Frederick Douglass at this movie.  
Why this was really critical for me is because I work with young people a lot and I’ve already heard from some young students who were in elementary and middle school that their teachers, over the Christmas break, assigned them to go and see this film and so our students are learning history by watching videos and movies.  We’re learning about presidents.  I mean there’s a lot of movies about presidents that are currently in circulation and I’m seeing a lot of history teachers that are halfway doing their jobs by just bringing in videos, popping them in, and spending a couple of hours on kids watching a video and they’re not getting an accurate reading of what’s history.
Eric Mann:
Well, apparently on PBS there’s a documentary coming right out this week on the abolitionists.  It includes John Brown.  It includes Frederick Douglass, so –
Caller 3:
That’s on tonight.
Eric Mann:
All right, so there’s our assignment to counteract Lincoln, is let’s – 9:00 tonight, we’ll all be around or we can TiVo it for some of us.  I think the thing again about – just to understand.  I organize and work with a lot of young black and Latino people, and there’s a real despair among the young people.  They’re aware that they’ve lost the history and this film, as we’re both saying, does a disservice and thank you so much for calling.
Caller 3:
Can I add one more book to your list?
Eric Mann:
Sure, please.
Caller 3:
I just read about half of it.  It’s Forced into Glory by Lerone Bennett.  
Eric Mann:
Oh, Lerone Bennett’s great.  Before the Mayflower too.  A great black scholar.  Okay.  Say it again, the name of the book.
Caller 3:
Forced into Glory.  
Eric Mann:
Okay.  We’ve got a deal.  Thank you so much.
Caller 3:
All right.
Eric Mann:
And everybody recommending films as you talk about what would be a better film, what would be a better book is a great contribution.  Thanks a lot, brother, and we’re gonna go to – I hope it’s pronounced right.  Gino or Ginal?  Are you still on?
Caller 4:
Yes.  Is this for Gerrial?
Eric Mann:
Gerrial.  How you doing, Gerrial?
Caller 4:
Okay.  I really enjoyed your show.  I think that you made some very, very good points about what could’ve been a different movie, but I don’t myself – I am a student of history and I’ve taught history in high school and I think that it’s not really a valid criticism of the film, that a different film would’ve served a better purpose.  The fact is that they chose to focus on this very essential element of passing the 13th Amendment and unfortunately the racist conditions that existed in the country at that time pretty much meant that that was going to be done by white people because those are the only people holding office, but the movie wasn’t – it never took on the task of saying how was the war won?  You would’ve had to do several movies to go into that level of detail to cover that kind of issue and so I think that I’m in total sympathy with your perspective and think that that story deserves to be told and I’m glad that your previous caller pointed out that the abolitionist thing is on PBS tonight at 9:00.  
Eric Mann:
Thank you so much.  I’m gonna have to move to the next caller, but let me say this.  I don’t agree with that in this way.  Why was the 13th Amendment passed?  The 13th Amendment was again to free the slaves because the slaves were so central that they had to know.  They told Lincoln that the Emancipation Proclamation, as the film showed, was only a wartime order, an executive order from a president.  
It had no standing in Congress.  It was certainly not an amendment to the Constitution.  It was a much, much smaller thing and in Doris Kearns Goodwin’s story, the slaves are in the movie.  The slaves are in the scene.  It’s not like they weren’t there and wouldn’t it be nice to put them in?  
They whitewashed them out so it’s totally unacceptable because it’s almost like there’s a picture of Douglass and Lincoln.  By the way, at his inauguration, Douglass comes to the inauguration and somebody tries to keep him out and Lincoln sees him and says, “What are you talking about?  He’s one of my friends.”  They come in and at that moment Douglass does say, “Our friendship is really important.  I want you to know,” this is for his second term, “how important you’ve turned out to be,” but these guys had gone wall to wall and duked it out sometimes, so it’s like taking a picture of Lincoln and Douglass and then cutting the film in half and disappearing Douglass.  
Okay, Tim from Highland Park.  Hi, Tim.
Caller 5:
Yeah, hi.  Hi.  Thanks a lot.  I’m a white guy and I took cinematography when I was in college and also took black studies classes when they were first starting years and years ago, and what my observation is on it, that’s pretty routine for what’s been happening in this country.  The truth gets hidden underneath the surface.  
It gets whitewashed, but now the thing for you to do would be for some black filmmakers, and there are more and more of them coming up, go directly to Doris Kearns Goodwin and say, “Let’s ride the coattails of the Lincoln film.  That’s just the start of where we’re gonna go, but then don’t trust the white man to tell our story.  Let’s do it ourselves.”  Do you understand what I’m saying?
Eric Mann:
Absolutely and because I have to move on, I think your point is very well taken.  You wouldn’t need the black filmmakers to go, in this case, to a white woman historian.  I’m trying to say the Du Bois book – the first person they would go to is the leading black author about the very, very same subject, W.E.B. Du Bois, but your main point is very well taken that we hope some black filmmakers do – because Spielberg and Kushner did not tell the story.  This story is out there to be told.  
Okay.  Who did I have now, Jeff?  Is that Jonathan?  Okay.  I’ll try to not even comment for a while.  Let’s get three people to try to even make the comment in a minute, and I wanna get you on, okay?  Try to do it in a minute and I’ll just let three go.  Jonathan?  
Caller 6:
Yeah.  I just wanted to say that it’s time we get past this black and white stuff.  Everybody thinks Obama’s black, but he’s just as much white as he is black, and I think that anybody who thinks there’s more than one race is a racist, and we have to start getting into the point where we get beyond gender male/female, black/white, Republican/Democrat and start uniting the planet.  We need a we-evolution that’s gonna take place where we the people of the whole planet need to reunite and think in terms of the we-cology.  We need to think in terms of the Republic of Earth, the reunited nations and the we-conomy with one monetary system for the whole planet and get rid of all the separate religions and have the we-religion of love .
Eric Mann:
Okay, Jonathan. I get the we.  Crystal?  Love to hear from you.  Are you still here?
Caller 7:
Can you hear me?
Eric Mann:
Yes.  Hi, Crystal.  
Caller 7:
Oh, hi.  Sorry.  I wanted to say that I’m glad that you pointed out the whitewashing, because coming from a family where we heard stories about our family, a black family serving during the Civil War on both sides, Union and Southern, because some of the people who didn’t wanna go forced our slaves to serve for them.  And we were part of it all the way through, and I think that’s important.  It’s part of American history and it’s like cutting Martin Luther King out of the Civil Rights Movement, to not have Frederick Douglass front and center in the Lincoln movie.  
Eric Mann:
Thank you so much, Crystal.  I’m gonna go to Robert and then Alex.  
Caller 8:
Yeah, this is Robert.  So I like the readings from Du Bois and reading from The Invisible Man.  I wish we could just read more on the show.  But what is Tony Kushner gonna say if he heard this show? “I took a small piece of history to represent the whole of Lincoln’s life. What do you think about that kind of excuse that I think’s probably gonna come from, I don't know, the white, liberal, middle class or upper middle class and their representation of history?
Eric Mann:
Well, I would just say this in one moment that I’m more interested in how I would rebut it for a 14-year-old black student who’s reading Du Bois, who knows the history to say to Mr. Kushner, “You made a choice.  Your choice was my family,” like Crystal said, “my history, my people.  That was your cultural choice.  I just disagree with it and think it’s wrong.” Tthank you.  That was a very good point.  That would probably be the type of thing that people would say, cultural license.  Carl?
Caller 9:
Yes, this is Carl.  Thank you for the opportunity.  First of all, a very interesting subject.  I am from Europe.  I am not – I’ve never been to school here.  I’m just here for a short time.  Hearing this story, I think one of the things should also be brought up, and that is who benefited, who profited from this slavery?  Who brought those people over here?  Who owned the ships?  Who are the ones who made the big money and secondly, you may or may not know, in Africa, slavery is still alive and that is all I have to say.
Eric Mann:
Thank you so much.  I won’t choose to rebut.  We’re gonna move on to Joe and then Luvna’s next.  
Caller 10:
Hello, Eric.
Eric Mann:
Hi, Joe.  Thanks for calling.
Caller 10:
Sure.  I agree with – well, first of all, this is KPFK at its best.  Really scholarly, careful presentation followed by lots of listener comments.  I agree with you about the whitewashing.  It’s terrible and I wanna go beyond that and say look.  
Movies are not too terrific at talking about the popular pressures that have led to any political development, and also the culture just generally, and the news especially talks about things in such a fragmented way that they try to – like this, tried to slice out the specific political passage of the 13th Amendment and leave out the whole background, especially the popular forces.  That seems to be a disease here, and it’s understandable in a society dominated as this is, and so I’m equal, so those two additions I wanted to make, that the popular forces are left out and just events are presented in a fragmented way.
Eric Mann:
Which is absolutely right at a time when we’re trying to rebuild the movement.  They don’t wanna show 200,000 armed black soldiers, so thank you so much, Joe.  That was great.  Luvna, can I get your comment and then I’ve got Aru and I think we’re gonna maybe get you, Alex, too, but if we go fast.  Luvna?
Caller 11:
Okay.  Yes, hi.
Eric Mann:
Hi.  Eric Mann on Voices.
Caller 11:
Hi.  Yes.  I totally agree with you and I share your sentiment about everything about slavery.  I am totally aboard. I share your concerns about being represented in the media, etc.  
But there was one thing that I think one of the listeners mentioned, which was I don’t think that – I mean I would not take Tony Kushner or Spielberg seriously if they really thought that this movie was going to tell the story of slavery and abolition of slavery.  The way I saw Lincoln was it showed a glimpse of his life during a very important time, just to show that he may carry inside of him more or less.  I don’t think it cannot be taken seriously as a historical movie.
Eric Mann:
Let me end this because I have two other listeners.  I just realized one other point.  The film showed all the pressure that Lincoln was under.  The film showed the South trying to come up and negotiate.  The film showed the Republican conservatives.  The film showed the Democrats.  
It showed he was under a lot of pressure.  How could it not show, as Joe points out, that the main pressure that he was under were from black soldiers?  Now, Aru and Alex, we’re gonna give each one minute each and we’re gonna get out of here.  Thank you.  Eric Mann on Voices from the Frontlines.
Caller 12:
Thank you for taking the call.  Your presentation today was excellent, Eric, hitting all the points.  My main point is to say I agree with a lot of the callers and to just bring out the point that from all my experience, I really see the world through the eyes of a global elite, meaning that the elite do control all the main facets of life, including the media or especially the media, and when there is a film of any stature with a lot of money behind it that’s being put out as a blockbuster, immediately red flags should go up as you’re watching it and I like to go to a movie and just forget about problems, but immediately you have to automatically be suspicious of what the narrative is actually trying to program people to believe.  
Eric Mann:
Thank you so much.  I’ve gotta get out of here now.  Thank you so much.  The listeners, you were pretty amazing.  Well, folks, when Nina sings, I have to go.  That does it for today’s Voices show, as always.  
Thanks for listening to Voices from the Frontlines.  This has been your host, Eric Mann.  We have music, as always, from Nina Simone and thank you for the person who sent me the Nina Simone postcard.  You can listen to the previous Voices shows at www.thestrategycenter.org.  Today’s show is immediately on the archive pages of KPFK.org.  Please send comments to voices@thestrategycenter.  
You can also visit our new website, voicesfromfrontlines.com, where I have many of my commentaries, articles, books, and more.  I’d like to thank our engineer, Jee and producer Jeff Ramsey Ray, who did a very fine job.  Up next is Background Briefing with Ian Masters.  Thank you so much.  The calls were amazing.  I’ll see you next Tuesday at 4:00.
[End of Audio]
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